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Figure 2. The two blocks (units D8/06 — /07) seen from the Figure 3. The south-eastern surface of the southern block
north-east. (Photo: Ch. Tarditi) (s.u. D8/06): incisions. (Photo: Ch. Tarditi)

Figure 4. Preliminary drawing of the incisions on the southern block (s.u. D8/06). Scale 1 : 2.
(Drawing: Nicolardi)
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Figure 5. Monogram 441 (obverse and
reverse). Scale 1 : 1. (After Zacos and
Veglery 1972.1.1,430 no. 441, pl. 57)
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Figure 6. Probable construction of
the monogram 441. (After Zacos and
Veglery 1972.1, pl. 239 no. 360)

Figure 7. Monogram 448 (obverse and
reverse). Scale 1 : 1. (After Zacos and
Veglery 19721, pl. 57 no. 448)

noavVAovV

Figure 8. Probable construction of
the monogram 448. (After Zacos and
Veglery 1972.1, pl. 239 no. 374)

Figure 9. Incised symbols on a reused block in the northern
wall of the village church. (Photo: Ch. Tarditi)

leg of the pi symbol one can see at half height two lines
which converge toward that leg, but there is no trace of
the external circle. That this was intended to be another
circle with crossing lines, which was left unfinished for
reasons unknown to us, is conjecture, but it is supported
by considerations of composition: a third circle in this
position in addition to the other two would create a
symmetrical composition, frequent in symbolic and cultic
representations.

At the present state of research it is impossible to be
more precise, since, as already stated, the squeeze is not
perfectly true to the original. It would for that reason
not be correct to present too adventurous hypotheses
concerning the lines overlapping the lower part of the pi
symbol. The following considerations on this basis are
consequently only hypothetical, though supported by
some useful, but cautious comparisons.

Figure 10. Incised symbols on a reused block in the northern
wall of the village church. (Photo: Ch. Tarditi)

As concerns the pi symbol, the closest comparisons
for it are found on sealings. The incision closely recalls
two monograms found on certain Byzantine sealings.
The first (Fig. 5),'' dated to the 6th century, has been
analyzed and interpreted (Fig. 6)'% as ITATPIKIOY (“of
Patrikios”), although another hypothesis would give it the
meaning I[TAY AOY (“of Paulos™). The second (Fig. 7)'
can be interpreted with certainty (Fig. 8)'* as one of the
monograms used for [TAY AOY .

Although it is impossible to establish with certainty
which of the two readings is correct, it is in any case
reasonable to suppose that the monogram on the block

1 Zacos and Veglery 1972.1.1,430 no. 441, pl. 57.
12 Zacos and Veglery 1972.1, pl. 239 no. 360.

13 Zacos and Veglery 1972.1, pl. 57 no. 448.

14 Zacos and Veglery 1972.1, pl. 239 no. 374.
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represents the name of a deceased person and was
incised on the southern block in the area of the Byzantine
graveyard on the occasion of his funeral.

Concerning the figures of birds it may be useful to
consider the incisions on two blocks that were reused in
the northern wall of the church of Hagios Nikolaos, built
in the early 19th century near the temple site. (Figs 9-10)
The same symbols are repeated on the reused material
in the church and on the block in the graveyard: on both
blocks the birds appear, and (more clearly on Fig. /0 than
on Fig. 9) they seem to represent peacocks, symbols of
the resurrection in Christian iconography. Above there
are two figures that are similar to cypresses; these also
belong to the funerary sphere.

The funerary purpose of the area seems thus further
confirmed by this comparison, which might also imply
some sort of intentional repetition of the symbols from
the blocks near the graveyard on the blocks reused in
the church. However, for the moment it is impossible to
make any suggestion concerning their origin.

The last figure to be analyzed is the circle with
inscribed lines. Here it is necessary to turn to epigraphy,'
which suggests that they should probably be understood
as a monogram of Jesus Christ, as attested as early as

15 Testini 19802, 350-64.

the 4th century A.D.'® and widely used in Late Antique
and medieval epigraphy. The three lines inside the circle
represent the initials of his two names: the vertical line
is for the Greek letter iota ('Inoodg), and the two lines
crossing it form the Greek letter chi (XQL0T0G).

In conclusion, it is possible to presume that the
presence of the deceased, buried in the graveyard fenced
by the oblique wall (see above), was declared by the
incised monogram with his name, Patrikios or Paulos, on
one of the marble blocks brought from the temple. At a
later date the monogram with the name of Jesus Christ, in
several examples, and the two birds, probably peacocks,
were added in order to recall the concepts of salvation
and eternal life.

As for the dates, it is not possible to propose a precise
hypothesis due to the lack of secure dating criteria; but
within the period of the 11th to the 14th century, it seems
more likely that the incisions were made in the early part.
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